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Bridgman, Church, and Healy are hors concours ; that is to 
say, in view of the prizes already carried o)T by them, they 
can now compete only for the medal of honor. 

Art Exports to the United States. — From official 
statistics collected by the Administration des Beaux-Arts, 
it appears that paintings, statuary, bronzes, engravings, and 
books to the value of ^8,044,696. 77 were exported from 
France to the United States from Oct. ist, 1874, to March 



31st, 1881. "That is to say," adds the Chronique des 
Arts exullingly, "forty millions two hundred twenty-three 
thousand four hundred eighty-two francs eiglity-five cen- 
times." Of this sum $6,422,291.01 was for paintings, stat- 
uary, and bronzes. The largest sum yet reached in any 
one year was ?i,96i,i97.58 for the twelve months between 
Sept. 4th, 1879, ^nd Sept. 3d, 1880, of which $1,669,502.20 
was for paintings, statuary, and bronzes. 



FOREIGN ART CHRONICLE. 



ARCH/EOLOGY AND HISTORY. 

The Niobe of Mount Sipylos. — Mr. William Simp- 
son, in a communication to the Academy of May 14th, 
opens up a new prospect in this much vexed question. 
From his examination of the figure he says he received 
the impression "that it is a male, and not a female figure. 
The head is the rudest or most decayed part of the statue, 
and nothing remains of the features ; but from the mass 
as it stands, were I to restore it, I could only do so by 
making it a head with a very full beard. The massive 
breadth of the shoulders would exactly suit such a restora- 
tion, and the breasts are not those of a female. The figure 
might be that of Zeus. The hands are clenched and pressed 
on each breast, but quite low enough to let the form of the 
pcctoralis major be seen. I thought I could make out 
some of the fingers of the right hand, and that I could see 
the remains of the links of a chain on the left breast, as if 
it hung from the neck. The existence of feet or shoes did 
not occur to me, and I was very careful in sketching the 
curious groove near to where the feet ought to be." 

Assos. — The Boston Advertiser of June 27th publishes 
a letter dated Assos, May 26th, 1881, which is reproduced 
here with the omission of only a few lines of introduc- 
tion : — " The first detachment of the expedition sent out 
by tlie Archseological Institute of America arrived about 
the first of April, and at once set about making prepara- 
tions for the work to be carried on during the coming 
months. Since that time other members of the party have 
come ; and although all are not yet here, the work has 
been pushed forward, and is now well under way. The 
first thing to be done was to make a survey of the ground, 
noting carefully the location of the various points of inter- 
est, in order that a map might be prepared, showing the 
ruins just as they were found. As this is now nearly com- 
pleted, and a large copy of it will soon be sent home to be 
hung in the Museum of Fine Arts in Boston, I will take 
advantage of the opportunity to give your readers a general 
idea of Assos as it looks to modern eyes. As one sails 
northward through the Strait of Adramyttium, between the 
island of Lesbos and the mainland, the most prominent 
objects in the view before him are the cloud-capped Ida 
on the extreme right, and the promontory of Lectum on 
the left. From the one to the other the mountains make a 
rugged, unbroken outline against the sky. Drawing nearer, 
a lower range appears in front of the others, directly on the 



sea. From the midst of these rises a cone-shaped peak, 
and this — the central and most commanding point along 
the coast — is the Acropolis of Assos. On its summit, a 
thousand feet above the water, stood the temple ; and 
though there remains literally not one stone of it upon an- 
other, little effort is necessary to imagine how it must once 
have looked standing alone as it did against the deep blue 
of iEgean skies. Thus beautiful in the distance, the eflfect 
is not diminished by a nearer view; for without a twist or 
turn one can sail directly to the base of the Acropolis, its 
majesty increasing every moment, until, coming into port, 
the objects on the upper part are lost sight of, so steep is 
the ascent. It is difficult to conceive of a city more nobly 
placed. Even Athens is less imposing in its approach ; 
for froin the Gulf of yEgina the splendor of the Parthenon 
is overshadowed by the surrounding mountains, while from 
every side the Acropolis of Assos attracts the eye as far as 
it can be seen. The hill rises, as I have said, to the height 
of a thousand feet ; and as its inclination on the water side 
is within twenty-one degrees of the perpendicular, it may 
well have been considered impregnable. It was on this 
side that the principal part of the cily stood, the streets 
being laid out in terraces, which must have had the appear- 
ance of great steps. Here were som.e of the pubhc build- 
ings, the theatre and the porticos, the whole crowned by 
the temple, from whose plane one can, as Mr. Clarke has 
said, throw a stone into the bottom of the ships in the little 
port below. The view from this plane I will not describe, 
because I cannot. The velvety green of the hills of Les- 
bos opposite, the wonderful blue of the sea which winds in 
all directions below, the pink and violet tints of the moun- 
tains which stretch along the Asiatic coast far into the 
south, — all these must be seen, if one would understand 
their charm. Looking inland, the picture seems strangely 
familiar. The Acropolis, which rises so abruptly from the 
water, sinks more gradually into the valley behind it ; and 
one might easily imagine himself gazing from the top of 
some ' Prospect Hill ' upon a New England landscape. 
The ground on which he stands is dry and rocky, like our 
pastures ; there are the same little clumps of undergrowth 
scattered about, — though the bushes here bear no huckle- 
berries, I regret to say, — and between him and the distant 
mountains are the pleasant fields, watered by a winding 
river, where once was raised the wheat that gave Assos its 
commercial importance. To come now to the character of 
the city itself, or what remains of it, let us begin where we 
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stand, upon the site of the temple. Here we have a com- 
plete ruin. A few stones still appear above the ground to 
give some idea of the outline of its foundation, and un- 
doubtedly a little digging will bring more to light ; but not 
one column remains in place. Drums and capitals lie 
about in disorder, many having rolled down the hill to 
lodge where they might. Scattered as they are, however, 
some of the fragments are in fine condition, showing that 
the temple was of a dark gray stone, and built at an early 
period of Doric art. Fortunately, enough pieces have been 
discovered already to determine the size and proportions 
of the building, so that a drawing of its original appear- 
ance may be possible. A little more than a hundred yards 
below the temple are the remains of two long stoas, or pub- 
lic porticos, one below the other, built into the side of the 
hill. These were probably the principal places of resort, 
where, protected from the heat of the sun, the people could 
meet for business or conversation. The remains are much 
more satisfactory than those of the temple, being, in fact, 
among the most interesting of all the ruins. Their walls, 
imbedded in the hillside, are almost intact, each showing a 
row of large square holes, into which the beams that sup- 
ported the roof were fitted. The pavement, though now 
covered with rubbish, is thought to be in fair condition, 
and the parts of several columns remain in place, to show 
the height and character of the structures. Midway be- 
tween the stose and the port lies all that is left of the 
theatre. Not many years ago this theatre was so well pre- 
served that Texier pronounced it the finest of all the many 
theatres of Asia Minor, and in some respects of all Greek 
lands ; but recently it has been used so extensively by the 
Turks as a quarry for buildings at Constantinople that now 
nothing but the barest outline is left, with here an'd there a 
slab in place to give a faint idea of its former character. 
Like the Dionysiac Theatre at Athens, it was dug out of 
the slope of the Acropolis, facing directly on the sea ; and 
from it the spectators saw not only the opposite shores of 
Lesbos, but far down the Strait of Adramyttium in the di- 
rection of Smyrna. The site of the stage is now covered 
by a few rudely made cow-pens, the removal of which ma;y 
'be of assistance in determining at least its outline. Pass- 
ing now to the sides of the Acropolis, we come to the most 
magnificent feature of the remains, — the walls. These 
give to Assos a character which no other Greek city has 
retained, for they are in such fine condition that their entire 
outline can be easily traced ; and though, like the theatre, 
they have been used extensively as quarries, they are still 
thirty feet high in many places. From either side of the 
Acropolis they run in zigzag lines to the right and left, 
showing in different places three distinct styles of building, 
of as many periods, — the rude, so-called Cyclopean, the 
polygonal, and the Macedonian, the latter of which is the 
best preserved, and of admirable workmanship, the large 
stones being laid in courses as even and regular as those of 
the brick walls of any of our houses, apparently without the 
aid of mortar. Several of the gateways remain in their 
original condition, flanked by massive towers ; and show 
the curious striving for the principle of the arch, the stones 
being laid in converging horizontal courses, in the manner 
made familiar to us by the discoveries at Mycenae, though 
the examples at Assos are of a much later date. In the 
walls we have evidence not only of the early and long-con- 
tinued civilization of the city, but also of its importance ; 
for as the space enclosed has been estimated roughly at | 



about fifteen square miles, the population must have been 
large. Another proof of this is given in the extent of the 
cemetery which lies outside. Beginning at a gate west of 
the Acropolis, the street of tombs extended quite a dis- 
tance directly inland, turning then to the right, and crossing 
to the eastern end of the city. It seems to me impossible 
that this sacred way can receive the attention it deserves 
in a single season, so considerable is the ground it covers, 
and so profusely are its remnants scattered. As one tries 
to trace its course, the fragments of huge sarcophagi lie 
about him on every side. Here he finds the broken half 
of a stone vault, there his foot stumbles upon a displaced 
cover ; farther on stands a sarcophagus large enough to 
have held two men, which would be complete but for a 
hole in the side, through which it was robbed long ago. 
These sarcophagi, some of which are colossal in their pro- 
portions, form but one of many kinds of tombs in which 
the place abounds. It is certain that here some of the 
most interesting labors of the expedition will be carried 
on; and perhaps — who can tell? — the popular eagerness 
for a 'find' may here be gratified; for although the sar- 
cophagi themselves offer no grounds for hope, there are 
many large tumuli and tombs — to say nothing of the graves 
below the sarcophagi — from which it is possible that at 
least some well-preserved specimens of Greek pottery may 
be brought to light. However, it must be borne in mind 
that the Institute sent out this expedition not so much for 
the purpose of discoveries as for careful investigation ; 
and, although it would be gratifying to unearth some work 
of art, the main object will be accomplished if we can carry 
home with us nothing more than a thorough knowledge of 
the city. A result like this is not a matter of chance, and, 
if intelligently attained, America will have tlie honor of 
contributing to the world's knowledge of the civilization of 
ancient Greece, — an achievement in which every Ameri- 
can scholar may take a just pride. I have tried to give 
you a picture of Assos as it looked before the ground was 
touched, — as it still looks, in fact, because the excava- 
tions have not yet been begun. It is too early now to 
advance any theories as to the results of the work. I will 
only say, in closing, that the members of the Archaeological 
Institute have every reason to congratulate themselves in 
having secured a site which is generally regarded as the 
most promising in Asia Minor ; and, if properly supported, 
there is no reason why the expedition may not realize all 
that was expected of it. E. K." 

Praxiteles. — At a sitting of the Archsological Soci- 
ety at Berlin, held on .May 3d, Mr. Treu exhibited casts of 
a small head of Aphrodite, in Parian marble, lately dug up 
at Olvmpia, and endeavored to show that it is a replica of 
the Aphrodite of Knidos by Praxiteles. According to Mr. 
Treu the newly found little head accords strikingly with 
the most beautiful of the existing copies, the Venus Braschi 
at Munich. But while this is a Romin copy, the head in 
question is, in Mr. Treu's opinion, an undoubted original 
work of the time and school of Praxiteles. Unfortunately 
the pleasure to be derived from this most important among 
the last Olympian finds is marred by considerable injuries. 
The back of tlie head, which had been pieced on, is want- 
ing entirely, and mouth and nose are chipped. Mr. Treu 
also referred to the Demeter excavated at Knidos by Mr. 
Newton as a work of the same time and school, and finally 
endeavored to prove the well-known " Sardanapalos " of 
the Vatican and its repetitions to be copies of a Praxitelean 
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Dionysos. He recalled the fact that Plinius mentions a 
Liber Pater, that is to say a bearded Dionysos, as having 
been represented by Praxiteles in a much-discussed group. 
— Kunst Chronik. 

The Earliest Printed Book Known. — In the Acad- 
emy of June 4th, iMr. W. M. Conway endeavors to show 
that the earliest known printed books — block books, the 
text and illustrations cut together on blocks of wood — are 
two works by Henrick van den Bogaert, entitled respectively 
Exercttiiim super Paier Noster, tlie only copy of which, in its 
original state, is preserved in the Public Library at Mons, 
and Poinerium Spiriluale, which exists only in the form of 
a MS. illustrated by cuts, and preserved in the Bibliothfeque 
Royale at Brussels. Mr. Conway's essay being too long 
for reproduction here, only the leading points of the con- 
clusions reached by him can be given, and the reader 
specially interested must be referred to the Academy. 
" The conclusions," says Mr. Conway, " which an exam- 
ination of these volumes enables us to assert are as fol- 
lows : — Some time before the year 1440, Henrick van den 
Bogaert wrote a little work entitled romeriiun Spirituale. 
He employed some artist living in the neighborhood of the 
priory of Groenendael [in the forest of Soignies, in Bra- 
bant, of which Henrick was twice prior], and possibly one 
of the brothers themselves, to engrave it upon blocks of 
wood with accompanying illustrations, from which impres- 
sions might be taken by the recently introduced process of 
printing. Nor was this the only work of his so treated, 
but about the same period there appeared, in a similar but 
larger form, the Exercituiin super Pater Noster, by the 
same author and artist. At a later time, in the year 1440 
[this appears from a date in the MS. in the Bibliotheque 
Royale at Brussels], the former, and probably both books, 
were taken in hand again, .... and impressions were 
taken from them by a more advanced process of printing 
[i. e. these second impressions were obtained with a better 
ink on a press, while the others were produced with the 
old brownish ink and by rubbing]. The prints thus made 
were pasted into a volume of blank paper, pages being left 

for the addition of a MS. commentary The earliest 

printing-press, therefore, to which both a date and a local- 
ity can at present be assigned, was used near Groenendael, 
in the forest of Soignies, in the province of Brabant, before 
the year 1440. While it is to be hoped that further inves- 
tigations may enable us to group together other block 
books as the productions of the same press, it is quite 
possible that they may reveal to us the existence of other 
centres of printing activity at dates considerably earlier." 

LiONARDO DA Vinci. — M. Henry de GeymuUer, in a 
letter to the Chronique des Arts of June nth, endeavors 
to disprove the hypothesis of M. Ravaisson, based upon a 
drawing by Lionardo, that the artist was on the Righi on 
Aug. 5th, 1473. In the same letter M. de Geymuller sug- 
gests, very sensibly it would seem, that in the photographic 
reproductions of Lionardo's note-books the pages be re- 
versed, so as to make the writing read from left to right, in 
the ordinary fashion. 

Michelangelo. — The St. Anthony tormented by 
Devils, which Michelangelo painted in his youth from 
Martin Schongauer's engraving, was supposed to be still 
in existence. Carlo Bianconi affirming that he saw it at 
Bologna in 1802, and Gaetano Giovelani describing it in 
1840 as a " fine thing." The picture seen by these two 
writers has now come into the market, but turns out to be, 



according to Mr. C. Heath Wilson (see The Academy, for 
May 2ist), a "miserable daub, painted in oil-color at a 
comparatively late period, abominably drawn, and pos- 
se.ssed of no single quality referable to the period of 
Michelangelo or to his hand. It is so bad in every respect 
that it is wonderful how any one, however ignorant of old 
art, could be for a moment misled." There are said to be 
duplicates in various places. The original, however, con- 
cludes Mr. Wilson, "is now lost, and the picture which 
for so long a time has usurped its place remains an example 
of credulity and error." 

DiJRER. — The portrait by Diirer of himself, referred to 
on p. 46, has been purchased by Mr. Eugen Felix, a well- 
known collector of Leipsic, at the price of 23,000 marks 

(IS,7So)- 

GiULio Clovio. — " Signor Bertolotti, the Keeper of 
the State Archives at Rome," says the Athenaum, "whose 
discoveries and book about the Cenci tragedy made a great 
noise a few years ago, has now had the good fortune to 
find the will of Giulio Clovio. To this document is an- 
nexed an inventory of Clovio's works and of drawings by 
other artists in his possession, amongst which are some by 
Michael Angelo, by Raphael, and others. The inventory 
was executed under the direction of Clovio himself, a few 
days before his death, and Signor Bertolotti assures us that 
there is not the least doubt possible as to its genuineness. 
Signor Bertolotti is preparing an analysis and commentary 
on the important documents which he has discovered. An 
article on the subject from his pen, transl.ited into English, 
will probably appear in the pages of X\\^ Portfolio.'''' — It 
may not be without interest here to call attention to a work 
on Clovio, by one of his countrymen, which is probably but 
little known outside of a limited circle of students : — Jitre 
Glovic prozvan Julyo Klovio hrvatski sitnoslikar napisao 
Svan Kukuljevic Sakcinski. Za^rel 187B. (Jure Glovic, 
called Giulio Clovio, Croatian Miniaturist. By J. Kukulje- 
vic of Sakci. With three illustrations. Agram. Pub- 
lished by the literary society " Matica hrvatska.") 

Rembrandt. — The picture by Rembrandt, represent- 
ing Dr. Deymann demonstrating from a corpse, which has 
only lately turned up again after it had been lost sight of 
for some time (see this Review for Feb., l88o), was lately 
sold at auction in London, with the remainder of Mr. 
Owen's collection, for ^{^483. The purchaser was one of 
the Owen family. 

MUSEUMS AND COLLECTIONS. 

The Louvre. — The Louvre has acquired, at the sale of 
the Chateau de Montal, the bust of the Baron Dieudonn^ 
de Montal, second son of Johanne de Balzac, at the price 
of 10,000 francs. (See ist div. of this volume, p. 222.) 
At the Bale Sale in London, M. de Tauzia, the conservator 
of paintings and designs, bought for the Louvre the por- 
trait of Lord Whitworth, Viceroy of Ireland, and English 
Ambassador to France at the signing of the Peace of 
Amiens (1802), by Sir Thomas Lawrence. The Louvre, 
which is very poor in works of the English school, hitherto 
possessed only a drawing by Lawrence. 

Museum of the Decorative Arts, Paris. — "The 
Mus^e des Arts Decoratifs," says the Chronique des Arts, 
" which was reopened on May ist, has been enriched by 
collections and new objects of great importance. We cite 
as among the most important a cast of the eastern gate of 
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the great Buddhist temple of Sanchi (Central India), the 
height of which is not less than eleven metres. This curi- 
ous specimen of Hindoo architecture, which dates from 
about 500 B. C, has been placed in the cage of the grand 
stairway which leads to the IMuseum as a gift to France 
from the English government. Three casts only of this 
gate are in existence, one at South Kensington, a second 
in the Museum at Edinburgh, and the one just placed in 
the Musde des Arts Ddcoratifs." Of other interesting 
objects may be named an antique bronze chariot belonging 
to iVl. Carapanos, and the antique bronze statuette of a boy 
drawing a thorn from his foot, Le Tireiir d'£pine, lately 
bought by the Baron Edmond de Rothschild. 

Museum of the Revolutionary Epoch, Paris. — 
This museum was inaugurated on Sunday, May 8th, in the 
Hotel Carnavalet, rue Sdvign^. It contains books, engrav- 
ings, medals, faiences, arms, and other objects relating to 
the period from 1789 to 1802, most of which formerly be- 
longed to the collection generously offered to the city of 
Paris iDy M. de Liesville. 

South Ken.sington Museum. — The exhibition of 
Iberian art which opened at this Museum on June nth, 
contains a large number of specimens sent to England 
expressly for the purpose, from Spain and Portugal, many 
of them the property of churches. A committee formed 
in Paris also sent a noble selection of examples of many 
kinds. 

Art Association of Ireland. — Art does not seem 
to be forgotten in Ireland, despite the troubles which dis- 
tract the country. The Art Association of Ireland was in- 
augurated at a meeting held at the Mansion House, Dublin, 
on May nth. The objects of the Association are the 
establishment of a permanent gallery of modern works of 
art in Dublin ; the organization of loan collections ; and to 
afford lovers of art an opportunity of presenting or be- 
queathing modern works of art to the nation through its 
medium. The Association is to be supported by voluntary 
contributions. 

Museum of the Prado, Madrid. — Don F. de Ma- 
drazo, author of the Catalogue of the Museum and of a 
number of works on the history of art in Spain, has been 
appointed Director of the Prado in plate of Don Francisco 
Sans, whose death is chronicled in another column. Sefior 
de Madrazo is the father of the well-known painter of that 
name. 

Royal Museum, Berlin. — A Claude Lorrain is re- 
ported to have been bought for the Picture Gallery from 
the Pourtalis Collection for 43,000 francs. 

Royal Gallery, Dresden. — The Royal Gallery has 
lately acquired a well-preserved picture by Pieter Codde 
(Dutch school, 17th century), representing a guard-room 
with several soldiers and a girl grouped around a table, and 
an old corporal standing in the foreground. A Graveyard 
at Cairo, by Wilhelm Genz, of Berlin, has been bought for 
the modern section. 

Municipal Gallery, Dusseldorf. — The painter 
Friedrich Boser, whose death was recorded not long ago, 
has left to the Municipal Gallery of Dusseldorf a valuable 
collection of small portraits of artists, all of which he 
painted from life, partly as studies for pictures, partly as 
mementos for himself. According to the Kunst Chronik 
hardly one of the better known artists who lived in Diissel- 
dorf about 1840 is missing in this unique collection. 

Art Museum, Bern. — Mr. Berchthold Haller, of 



Bern, has presented his valuable collection of engravings 
to the Art Museum of that city. The collection is espe- 
cially rich in the works of the so-called " Little Masters," 
and other engravers of the German school, DUrer being 
represented by about 200 specimens. Tlie Dutch school 
of the seventeenth century is also well represented, and 
there are besides good specimens of French and Italian 
work. The historical development of copper-plate and 
wood engraving is illustrated by a series of three thousand 
sheets. 

ART EDUCATION. 

£cole des Beaux-Arts, Paris. — The widow Berryer 
has given to this school the sum of 80,000 francs, the in- 
come of which is to be awarded yearly to one of the laure- 
ates of the institution. 

Royal Academy at Dresden. — The number of pu- 
pils at the Academy during the winter session of 1880-81 
amounted to 117 ; during the summer session of 1881, 124. 
Of the latter 84 were from Saxony, 33 from other German 
states, and 7 from Austria, England, Switzerland, and 
America. 

EXHIBITIONS AND SALES. 

The Salon of 1881. — The Conseil Sup^rieur des 
Beaux-Arts has decided to maintain the Prix du Salon, 
the duration to be for two years (instead of three as here- 
tofore), the first of which must be spent in Italy, while the 
disposal of the second year is left to the option of the bene- 
ficiary. There will also be eight travelling stipends of 4,000 
francs each. All these prizes are to be awarded by special 
juries, on the recommendation of the Conseil. — The vote 
of the Committee of the Salon which decreed that all ex- 
hibitors to whom a prize is awarded shall receive medals 
of the uniform value of one hundred francs, has been recon- 
sidered, in view of the increasing receipts at the door, and 
the medals are to be of different values, as in preceding 
years. The voting for the medal of honor in each of the 
four sections of the exhibition took place on Thursday, 
May 26th, all French exhibiting artists who presented 
themselves in person being entitled to vote. In the sec- 
tion for painting, M. Paul Baudry received 246 out of 481 
votes, being considerably more than the requisite one third, 
for his picture La Glorification de la Loi. In the section 
for sculpture no medal of honor was awarded on the first 
ballot, as none of the candidates received one third of the 
votes cast. The committee, however, annulled the vote 
(in spite of the protest of a number of artists, who desired 
the regulation forbidding a second ballot to be upheld), on 
the ground that several foreign artists had participated in 
it, and on a second ballot the medal was awarded to M. 
Allar, for his Mort d'Alceste, by 74 out of 157 votes. In 
the architectural section the medal went to M. Formig^ 
{Projet de Restauration de VE^lise de Coustouges), by 15 
out of 42 votes; and in the section for engraving, to M. 
Thdophile Chauvel {La Saulaie after Corot, Le Nid 
d'Aigle after Thdodore Rousseau), by 35 out of 75 votes. 
None of the painters received first medals. Second medals 
were awarded to Messrs. Georges Bertrand, Rixens, L^on 
Comerre, John S. Sargent, Julien Duprd, Nonclercq, Masure, 
Verhas, Pointelin, Beauverie, Chartran, Manet, Jourdain, 
Viclor Leclaire, Guillou, and Daraeron; third medals, to 
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Mme. Demont-Breton, Messrs. Couturier, A. Flameng, 
Lamarid des Landelles, Hawkins, E. Langiet, Delance, 
Beyle, Moutte, Dieudonnd, E. Benner, Kredwig, Boudin, 
Kroyer, Jadin, Martin, Sauzay, Michel Leng, Girardet, 
and Sauvaige. Of the sculptors, Messrs. Jean-Ldon 
Ger6ine and Jean Danipt received first medals ; second 
medals were awarded to Messrs. Calix Gdrard, Adrien 
Gaudez, J. B. Hugues, Antonin Garl^s, Guillaume de 
Groot, and Louis Martin ; third medals, to Messrs. Ed- 
mond Desca, Jules Labatut, Francois Elcheto, A.-E. 
Guilloux, Mile. Mathilde "Thomas, Messrs. Emile Voyez, 
Benoit Thomet, Joseph Osbach, Jean Escoula, and Albert 
Darcy. Of the medalled artists only one is an American, 
Mr. John S. Sargent, who exhibited two portraits. Three 
other American artists received menlion honorable, Mr. 
Charles Sprague Pearce {Execution of St. John the 
Baptist, oil painting), Mr. William B. Closson (wood 
engraving, Winifred Dysart, after George Fuller), and 
F. Juengling (wood engraving, The Old Professor, after 
Frank Duveneck). Both of these engravings were exe- 
cuted for the AMERIC.4N Art Review. 

Royal Academy, London. — The fact that the Acad- 
emy at its present exhibition has for the first time since its 
organization admitted a wood engraving, is considerably 
remarked upon. Curiously enough, the engraver thus dis- 
tinguished is a Frenchman, M. Albert Bellanger. As his 
subject is The Music Lesson, by Sir Frederick Leighton, 
the President of the Academy, the suspicion is warranted 
that the painter was honored rather than the engraver, and 
that the Academy is still insensible to the claims of wood- 
engraving as an art, although England is the country in 
which it received its first impetus towards its present per- 
fection. Of prominent American artists, Mr. Boughton is 
represented by four contributions, Hester Prynne, Scheve- 
ningen — Holland, Kitty (a portrait), and A Dead City of 
the Zuyder Zee, and each of the following by one : — Mr. 
Bridgman, Burial of a Miunmy; Mr. Mark Fisher, Milk- 
ittg Time; Mr. R. Swain Gifford, The Coast of New Eng- 
land; Mrs. Anna Lea Merritt, The Little Quakeress; and 
Mr. Walter Shirlaw, Cares Forgo, ten. 

Grosvenor Gallery, London. — The Summer Exhi- 
bition at the Grosvenor Gallery contained 325 oil paintings, 
water-colors, and sculptures. The following American 
artists were among the exhibitors: — Eugene Benson, 
Mountain Torrent; G. H. Boughton, Rose Standish, and 
The Island of Murken, Zuyder Zee; Mark Fisher, Spring 
in a Normandy Orchard, The Melancholy Days, and 
Marguerites (a figure piece) ; W. J. Hennessy, A Straw 
Haniest, Calvados; Mrs. A. L. Merritt, Luna; R. C. 
Minor, Evening ; H. R. Newman, Shelley's House, near 
Spezzia; and J. M. Whistler, Miss Alexander, "a har- 
mony in gray and green." Of the 191 names of artists 
given in the catalogue, 53 figure also in the catalogue of 
the Royal Academy. 

Berllm. — An exhibition of the works of the French 
and English Painter-Etchers has lately been held in the 
National Gallery, with a view to giving an impulse to the 
artists of Germany, who have heretofore neglected the art 
of etching almost entirely. 

Rome. — The idea of a World's Fair at Rome will 
probably be carried out. The Committee, whose Honorary 
President is the Duke of Aosta, is busily engaged in set- 
tling the necessary preliminaries, and has fixed upon the 
season of 1885-86 for holding the exhibition. 



Gothenburg, Sweden. — An exhibition was opened 
at Gothenburg lately, consisting of the works of Northern 
artists only, many of whom reside permanently at Paris, 
DUsseldorf, Munich, Rome, and elsewhere. 

Calcutta. — The Athenaum reports, that the first pro- 
spectus of an exhibition of Indian art manufactures, to 
take place in December and January next at Calcutta, has 
been issued by the Bengal government. 

Auction Sales. — At the sale of the Hartmann Col- 
lection in Paris, sixteen paintings and five drawings brought 
798,600 francs. The highest prices paid were 133,000 
francs for Millet's Le Grcffeur (The Grafter), and 129,000 
francs for Th. Rousseau's Le Marais dans les Landes, 
bought for the state. — The Beurnonville Collection of 724 
pictures by old masters realized 2,428,995 francs. The 
following list comprises only pictures which brought 20,000 
francs or more : — Boucher, fupiter et Callisto, 20,000 
francs ; Lancret, La Ronde Champelre, 60,000 francs ; 
Nattier, Portrait de Mme. de Flesselles, 45,000 francs ; 
Pater, UArrivie au Camp, and Le Campement, 52,000 
francs for the two ; Watteau, Le [,orgneur, 20,000 francs ; 
Guardi, Vue de Venise, 27,000 francs ; Van Dyck, Portrait, 
30,000 francs ; Hobbema, Le Moulin a Eau, 33,000 francs ; 
Entree de la ForSt, 65,000 francs ; Metsu, Interieur Hol- 
landais, 20,000 francs ; Rembrandt, Portrait de Femme, 
20,000 francs ; Ruysdael, La Cascade, 28,600 francs ; Les 
Charbojtniers, 23,000 francs ; Quai d' Amsterdam, 28,000 
francs ; David Teniers, La Partie de Cartes, 35,000 francs ; 
Une Kermesse, 28,000 francs ; Terburg, Jeune Femine d. 
sa Toilette, 29,000 francs; Wouverman, Z^ /Wrt:?j, 20,100 
francs ; Gerard Dow, Mdnagire Hollandaise, 30, roo francs ; 
Van Eyck, Vierge et Enfant, 20, 100 francs ; Van der Goes, 
Mariage Mystique de Sainte Catherine, 54, 100 francs ; 
Antonello da Messina, Portrait, 33,000 francs. — At the 
sale of the Comte de Garay, an Italian landscape, from 
the Pourtalfes Collection, was bought, for the Royal Gal- 
lery at Berlin, it is said, at 43,000 francs. — The collection 
of oil paintings, water-colors, and drawings contributed by 
the artists for the benefit of the family of the deceased 
painter Andrieux realized 68,000 francs, the highest price 
paid being 4,600 for a water-color by Meissonier. — At a 
sale of three portraits belonging to the estate of a deceased 
nobleman 41,000 francs was paid for Le Comte de Rigaud 
de Vandreuil, by F. H. Drouais ; 15,000 francs for Mme. 
Vig^e-Lebrun's Duchesse de Guise, and only 2,600 francs for 
the same painter's Lady Percival. — The Double Collec- 
tion realized 2,610,031 francs. Before the sale it was 
reported that a private oflfer of 6,500,000 francs had been 
rejected by the heirs. The highest prices paid for pictures 
were as follows :—• Van Blarenberghe, Le Camp, 27,500 
francs ; Greuze, La Petite Paysanne, 21,000 francs ; Frans 
Hals, Portrait de Willevi Van Heilhuijsen, 30,000 francs ; 
Thomas de Kaiser, Famille Hollandaise dans un IntSrieur, 
19,500 francs ; Jan van der Meer, Le Soldat et la Fillette 
qui rit, 88,000 francs; UAstronome d. la Sphire, 44,000 
francs; Rembrandt, Portrait de lui mime, 23,150 francs ; 
Terburg, L'Apothicaire, 10,000 francs ; Watteau, La 
Source, 16.100 francs. Very high prices were paid for 
some of the bric-k-brac. although the two Sevres vases, 
known as the vases of Fontenoy, for which M. Double 
himself is said to have refused 300,000 francs, went for 
170,000 francs. — At the sale in London of the late Mr. 
A. B. Stewart's collection, the following oil paintings 
brought over ^300: — Sam Bough, .SV. Monace, .^441; 
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R. S. Herdman, The Covenanter, £ii\ ; J. M'Whirter 
and T. Graham, A Hawthorn Glade, £,Z'2-l ; T. Faed, 
" Will naebody come to vtarry me?" ^378; J. C. Hook, 
Crossing the Brook, ^535 ; C. Lawson, In the Valley, 
;^535 ; G. D. Leslie, '■'■Home, sweet Ho7ne," ^798; J- 
Linnell, Sen., A Harvest Field, ;^546; A. Moore, The 
Reader, ^315 ; W. Q. Orcliardson, '■'■How deliiious is the 
winning," ^336 ; J. Pettie, The Cavalier, ^309 ; The 
Lady 0/ High Degree, ;^304 ; Ho! Ho.' Ho! Old Noll, 
;/;393 ; L. Alma-Tadema, Poetry, ^^420; Prose, ^525 ; J. 
Tissot, Tlie Parting, £y]i ; V.VJzXktr, '' Af an goeth forth 
to his labor until evening," ^420 ; R. Bonheur, Ponies 
and Sheep, ;^i,Soi ; Corot, Dance of the Nymphs, ;^i,039; 
T. Graham, " Oh, the clang of the wooden shoon," £z'i(>- 
Of the water-colors in the same collection the highest 
prices were attained by D. Cox, A Landscape, ^225 ; W. 
E. Lockhart, Gil Bias, £262 ; F. Walker, T/ie Fireside, 
;^383. Scarborough, by Turner, went for f,(x). — Extraor- 
dinary sums were paid for water-color drawings by Turner 
at the sale, in London, of the Bale Collection. Sixteen 
drawings realized no less than ^8,368, the prices varying 
•from £$0 to ;£2,3lo, which was paid for View of Inglebor- 
onghfrom Hornby Castle. Three other drawings brought 
over ^1,000 each; namely, Hastings from the Sea, Deep- 
Sea Fishing, £1,102: Fall of the Tees, Yorkshire, £1,270; 
and Chain Bridge over the Tees, ;£l,lo2. Very high prices 
were also paid for P. De Wint's drawings: — Kenilworth 
Castle, £^o<); A View from the Duke of Richmond's, Good- 
wood, ;£2io; A Grand Landscape, ^420; View of Lon- 
don, from tlie T/iames at Battersea, ;^204. Water-colors 
by Girtin varied from £t,\ to ^161, which sum was paid 
for The River Exe, near Exmouth. Of the oil paintings 
belonging to the same collection the highest price was 
reached by Sir Joshua Reynolds, Portrait of Mrs. Otway, 
;^l,26o; next to him being Pi., vzn Ost^iAt, Interior of a 
Cabaret, ^r,oo8 ; and Velasquez, Portrait of Don Baltha- 
zar, Infante of Spain, £871. — The most astounding 
prices, however, were paid at a London sale, held on May 
28th, for the following pictures by Sir Edwin Landseer : — 
fVell-bred Sitters, ;^S,25o ; " Man proposes, God disposes," 
;£6,6l5 ; A Stag pursued by a Deerhound, a cartoon, 
^5,250 ; Digging out the Otter (finished by Millais), 
;^3i°79' At the same sale Creswick's Trent Side brought 
_;^2,loo; C. Stanfield's Battle of Rover edo, ;£3,465 ; and 
the same painter's Pic du Midi d'Ossau, £2,677. The 
landscape by Creswick, and Landseer's Man proposes, etc., 
are reported to have been bought by a " Mr. Thomas from 
the United States." The sales here mentioned embrace 
only the most important lately held in Paris and London. — 
At the auction of the Lobanow Rostowsky Collection of 
Engravings, at Berlin, on April 26th, the Hundred Guilders 
Print, described in the catalogue as a well preserved very 
good impression of the second state, on Japanese paper, 
brought 4,000 marks. — The sale of the well-known collec- 
tion of Mr. Carl Damian Disch, lately deceased, the owner 
of the Hotel Disch, at Cologne, was very successful. 
According to the Kunst Chronik, higher prices have never 
been paid in Germany for Rhenish pottery of the sixteenth 
and seventeenth centuries, or for artistic furniture of the 
same period. A ring jug of Siegburg manufacture brought 
4,550 marks ; a flat-bodied Raeren jug, with handle, 6,050 
marks ; a Nassau ring jug, 6,385 marks. An antique re- 
ticulated glas.s cup sold for 5,800 marks ; a fragment of an 
ancient glass dish, with twelve medallions outlined in gold, 



went to the British Museum for 6,400 marks ; an engraved 
glass goblet, with early Christian motives, went as high as 
8,000 marks ; and a glass bottle in the shape of a sitting 
monkey playing the syrinx, was knocked down at 3,000 
marks. 

COMPETITIONS. ' 

The University of Dorpat has opened a competition, to 
which sculptors of all nationalities are invited, for a statue 
of Karl Ernst von Baer. The models must be in Dorpat 
by Sept. 15th, expenses both ways to be paid by the com- 
mittee. The statue, including its pedestal, is to cost 15,000 
roubles. There will be two prizes, the first of 750, the 
second of 500 roubles. The details of the competition are 
advertised at length in the ICnnst Chronik of April 28lh. 

Another competition in Christmas, New Year, Easter, 
Birthday, and Valentine cards, similar to that announced 
by Messrs. S. Hildesheimer & Co. last month, is announced 
by Messrs. Hildesheimer & Faulkner, London, with prizes 
amounting to ;£3,500, as follows : — one prize of ^200 ; one 
of ^1 50 ; two of ;^ioo each ; six of ^75 each ; twenty of 
^50 each ; twenty of ^^25 each ; fifty of ;^2o each. The 
deslgn.s, which must be in sets of two, three, four, or six, 
must be sent to the gallery of the Society of British Art- 
ists, Suffolk Street, Pall Mall East, on Tuesday, July 26th. 
The judges are Messrs. W. P. Frith, R. A., J. E. Millais, 
R. A., and Marcus Stone, A. R. A. 

MONUMENTS. 

A subscription has been opened at the Institute, Paris, 
towards a fund for the erection of a monument to Perraud, 
the sculptor. 

The city of Lyons has opened a competition, among 
French artists, for a statue of the Republic. 

A statue of Byron, by the Greek sculptor Vitalis, of 
Syra, and paid for entirely by Greeks, has been erected at 
Missolunghi. It is described as representing the poet 
standing, draped in an ancient mantle, and holding a roll 
in the left hand, while with the right he points to the land 
he loved so welL 

Baldassare Peruzzi is to have a monument in his native 
city of Siena. Several sketches have been made for the 
purpose by the young Siense sculptor, Papini. 

Genoa intends to erect a monument to the memory of 
Victor Emmanuel, to cost t8o,ooo lire. Sketches are asked 
for, to be sent in by July 31st, and there will be three prizes 
of 2,000 lire each. 

A colossal equestrian statue of Prince Michael III. 
Obrenowitch, of Servia (assassinated May 28th, 1868), 
modelled by Pazzi, of Florence, has lately been cast in 
bronze at the establishment of F. von Miller, at Munich. 
The casting of the colossal statue of a Germania (height 
39 feet) for the national monument on the Niederwald, and 
of the statue of Albertus Magnus for Lauingen, is pro- 
gressing at the same establishment. Mr. von Miller has 
also modelled a colossal statue of General Mosquara, by 
order of the United States of Colombia, which is to be cast 
in bronze and set up at Lovada, the native city of the 
general. The transportation will eventually be beset by 
considerable difficulty, as the statue, after it has been 
taken up the Magdalena River, will have to be carried 
across the Cordilleras on the backs of mules. These de- 
tails are copied from the Kunst Chronik. 
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NECROLOGY. 

Paul Charon, one of the oldest contributors to the 
Gazette des Beaux-Arts, well known as an officer of the 
Bibliothfeque Nationale, and as a Molierist, died at Sannois, 
on May 5th. He was born at Paris, on March nth, 1819. 

Benjamin Fillox, a well-known French writer upon 
art, and a contributor to the Gazette des Beaux-Arts, died 
lately at La Court-Saint-Cyr. 

Henry Hume, a promising young English landscape 
and figure painter, died on April 25th, aged twenty-three 
years. 

Karl Friedrich Johan'N von Muller, German his- 
torical painter, born, Oct. 2d, 1813, at Stuttgart, died, April 
27th, 1881, at Frankfort on the Main. He was the son of 
Friedrich von Miiller, the engraver of the Sistine Madonna, 
and the grandson of Johann Gotthard von Miiller, likewise a 
celebrated engi-aver. For a more extended account of his 
life and works see the article by Mr. Moritz Blanckarts in 
the Kunst Clironik of May 26th. 

Samuel Palmer, the celebrated English etcher and 
water-color painter, died at Furze Hill, near Reigate, on 
May 24th, in his seventy-sixth year. 

Karl Ludwig Rosenfelder, historical painter, Di- 
rector of the Art Academy at Konigsljerg, Prussia, died 
lately. Among his works may be named the mural paint- 
ings in the University at Konigsberg representing histori- 
cal scenes relating to the faculties. 

Pierre- Louis Rouillard, a French sculptor of talent, 
born at Paris on Jan. l6th, 1820, died lately. He was a 
pupil of Cortot and of the Iicole des Be-iux-Arts, exhibited 
for the first time at the Salon of 1837, received a third 
medal in 1842, and a "rappel" in 1861, and was an officer 
of the Legion of Honor. For nearly thirty years he filled 
the position of Professor at the Ecole des Arts Ddcoratifs. 

Francisco Sans, a Spanish painter of note. Director 
of the Museum at Madrid, is recorded among the dead. 
He was born at Barcelona, and studied at the art school of 
his native city, and under Couture. 

Fredrik Vilhelm Scholander, painter, architect, 
and poet, born on June 23d, 18 16, at Stockholm, died in 
his native city on May 9th. In 1848 he was appointed Pro- 
fessor of Architecture at the Swedish Academy of Fine 
Arts, of which institution he was the Director at the time 
of his death. 



RESTORATIONS, ETC. 

The Pantheon. — Signer Bacelli, Minister of Public 
Instruction, has at length issued an order that the modern 
buildings which have been built around and against the 
Pantheon shall be removed. It is to be hoped that the 
disastrous results which attended a similar removal of 
squalid buildings about the Baptistery at Ravenna may not 
declare themselves in this case. — American Architect. 

The Historical Monuments of France. — It is 
reported that M. Turquet, French Under Secretary of State 
for the Fine Arts, will ask a credit of 500,000 francs, to be 
applied to the conservation of the historical monuments of 
France, some of which are in a deplorable state, owing to 
the lack of funds. 

The Cathedral at Metz. — The work of "restora- 
tion " has been taken up again, but, to judge from the 
reports given in the papers, " remodelling " would seem to 



be the more proper word. The corner portal, which has 
been freed from the building by which it was hidden, is to 
be finished. Something like two hundred figures, many 
of them over life-size, will be required for its ornamenta- 
tion, and a part of them have already been cut. The roof, 
which was destroyed by fire in 1468, and again on May 7th, 
1877, will be constructed of iron and covered with copper. 
As the new roof is considerably higher than the old one, 
and the effect of the towers is weakened in consequence, a 
ridge-turret is to be erected over the crossing of the nave 
and transept. The restaurant built into the east front of 
the church is also to be removed. 

Durham Cathedral. — At the annual meeting of the 
Archaeological and Architectural Society of Durham, Canon 
Greenwell, the President, announced that Durham Cathe- 
dral was gradually crumbling away. He said he had ob- 
served that many of the mouldings had lost their sharpness 
by this crumbling process, which was going on over the 
whole cathedral, and that, unless the process was stopped, 
it would in the course of years prove destructive to great 
portions of the building. The cause of the destruction was 
the exposing to the air the surface of the stone, which for 
many centuries had been covered with whitewash, and 
which, upon the removal of the latter, ought again to have 
been covered by a wash of some .sort. The action of 
stoves and of gas aided in the destruction, as did also the 
formation of a salt which he had observed in small crystals 
upon the surface of the stone. Canon Greenwell hoped 
that steps might be taken by the proper authorities to pro- 
vide a remedy for the evil. 

The Bigallo, Florence. — The restauration of the 
Bigallo has begun, " in spite of the protest," says a corre- 
spondent of the Kunst Chroiiik, "lodged with the Prelect 
of the city of Florence on March 14th, by the ' Societk 
Inglese per la protezione degli edifizi antichi.' The au- 
thors of this document, who aim their protest ' contro un 
principio e non contro un prossimo fatto accidentale,' are 
of opinion that the Bigallo, after its restoration, will be an 
absolutely modern building, an academical piece of. work, 
a beautiful and useful tiling, fit to enrich the portfolios of 
students, but ruinous to art, and so on. I believe there is 
no reason for disquietude in this case. The work is in 
good hands, and there is no thought of modernizing. The 
frescos on the outside will be preserved as they are, and 
only the painted decorations between the windows, which 
have in places disappeared entirely, will be renewed by 
Gaetano Bianchi. Prof. Castelazzi's proposition to con- 
tinue the marble casing of the open corner loggia across 
the two closed arcades on the side towards the Baptistery, 
has not been approved by the Commission for Monuments. 
It follows that the restoration will essentially be confined 
to the reopening of the walled-up windows and the removal 
of the inharmonious superstructures on the roof." 

MISCELLANEOUS. 

State Aid to Art in France. — The Budget Cora- 
mission of the Chambers has proposed a credit of 8,171,490 
francs for artistic purposes, which is 318,060 francs less 
than the suin demanded by the government. The greater 
part of this reduction, however, namely, 202,300 francs, is 
due to the change in the management of the Salon, the 
expenses of which are no longer borne by the govern- 
ment. 



